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For over two decades, Choi Byung-hoon has incorporated
Korean mentality and his Korean roots into his furniture
art, that reflects a sense of “me.” His furniture is a grafting
of art onto crafts and designs, producing a symbol of
Korean aesthetics. His highly praised works embody the
Korean soul, and are a dedication to this artist who has
long sought his own identity, in order to incorporate
Korean culture and sentiments into his contemporary
expression of art. The reality of Korea today, is that we are
not yet fully able to appreciate furniture as an art form,
and under such circumstances, Choi Byung-hoon has
become the first artist to create a genre of art furniture.
Professor Choi Byung-hoon of woodworking and furniture
design fame at Hongik University, held his tenth solo show
at the Downtown Gallery in Paris last May. The gallery
is one of the best galleries specializing in art furniture,
exhibiting works by world renowned artists and designers
like Ron Arad, Charles Eames, and Le Corbuisier. It was his
fourth invitation exhibition since his first show in Paris
in 1996. During the exhibition, he went around to see
furniture at all of the neighboring galleries. There was not
a single piece of furniture that looked like his. Even if some
looked similar in terms of scale, their sense of space was
different. This was a defining moment; a point at which
he became confident about the uniqueness of his work.
The Vitra Design Museum in Germany announced in 2008
that it would include two pieces of art furniture by Choi
Byung-hoon in its permanent collection and exhibition,
a first among Korean designers, and the reason for its
choice was due to the originality of the Korean aesthetic
consciousness contained in his works.

He was the first in Korea to attempt a new genre called
art furniture by linking art to designs and wooden crafts

in 1990. Art furniture has all three characteristics of
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“furniture design” and is based on functionality, “pure art”
that expresses the inner world and emotions of its artist,
and “crafts” that considers the needs of its end users. Choi,
however, points out that the aesthetic consciousness in his
shapes are the most important elements in art furniture,
and that they find their basis in the “Korean identity”
which is embedded in our concepts of letting nature be,
traditional objects, and independent cultures. His roots as
a Korean are at the very foundation of that identity. He
has rediscovered, redefined, and reaffirmed the value of
being different from others.“Taking furniture design as an
example, there is no reason that we should feel inferior to
the western culture. We just started later. I cannot become
an American or a French artisan.I must be true to myself.
The identity of an artist is his very life source. If that life
force is weak, you will be easily swayed and influenced
by external conditions. Numerous designers are currently
concentrating on styling only. Designs that do not carry
fundamental values have no life force”

Designs without roots are shallow in that they are unable
to share the past, or reflect the cumulative learning of
indigenous traditions or cultures. He says that Western
and Asian cultures are basically different, and our
aesthetics are also different from that of China or Japan.
“Our aesthetic sensitivity can be best tasted not in its
finite detail but in its entirety. Whereas Western designs
have a lot of decorations and expressions, my works carry
an attitude of understatement and modesty. They are in
simple shapes, containing their messages within. Design
is a medium that provides enjoyment by bringing about
some psychological change in its users,and in that sense,
my works were complexly new to my audience.”

He has taken on a variety of objects as his inspiration,
including images of Buddha, wooden containers, and
wooden wild geese that he has frequently seen and used
from previous periods. After all, he discovers his own
expressions from his daily life of accumulating aesthetic
experiences. “You can find inspiration only when you
desire it from the bottom of your heart. If you don't feel
the necessity, this inspiration won't be visible even if good

things are happening right before your eyes.”



